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The Museum of Latin American Art in Buenos Aires (MALBA) is pleased to announce John
Baldessari: The End of The Line, the first South American survey devoted to the great pioneer
of conceptual art. On view at Malba from July 17 to October 30, 2024, the exhibition features
a selection of 45 works, spanning paintings, photographs and installations drawn from the
collection of Craig Robins — a friend, promoter, close interlocutor and one of the most important
collectors of Baldessari's work.

John Baldessari: The End of the Line reviews 50 years of the artist's work organized in four
thematic groupings by Karen Grimson, curator of the Craig Robins Collection. The exhibition
highlights Baldessari’s foundational works from the 1960s and '70s; the radical incineration of
his own work; his serial approach to photography; and his ongoing exploration of the interplay
between imagery and language, between the world of text and that of ideas.

John Baldessari (United States, 1931-2020) started his artistic career in the field of painting,
and in the mid-1960s he began to incorporate texts and photographs into his canvases,
guestioning the limits of painting, and the authorial notion of the work of art. Starting in 1970,
after cremating the paintings made between 1953 and 1966, he began to work in film, video,
installation, and continued to develop his photographic practice, in works that explore the
narrative connotations of images in tandem with the associative potential of language.
Baldessari is recognized for his enormous influence on generations of artists through decades
of teaching at the California Institute of the Arts and the University of California, Los Angeles.

In August 1974, the Centro de Arte y Comunicacion (CAYC) organized Baldessari's first
exhibition in Argentina, presenting the artist's book Throwing Three Balls in the Air to Get a
Straight Line (Best of Thirty-Six Attempts) (1973). Fifty years later, the presentation of Craig
Robins Collection at Malba offers an integral perspective of the artist's development,
incorporating the original images from that book into the broader context of his exceptional



career.

Core of the exhibition

1. Foundational Works

The exhibition begins with a cluster of foundational works that introduce the Baldessarian
approach towards artistic conventions. Clement Greenberg (1966-68), the earliest piece in the
show, serves as the conceptual anchor of this group, and is part of the series of text canvases
painted by a professional sign-maker, by commission of the artist. The piece transcribes the
first three sentences of an essay written by the American critic who established the theoretical
underpinnings of Abstract Expressionism, extolling painting as an utterly sincere expression
of the artist's emotions. Baldessari establishes a radical departure from the previous tradition,
echoing this rupture in his Cremation Project (1970), when he incinerated 125 of his early
paintings. Documentary material provided by the Baldessari Estate reveals the private aspects
of this incineration through a video. The Cremation Project marks a new beginning in the
artist's trajectory and responds to the concern expressed in his text "The world has too much
art — | have made too many objects — what to do?" (1969), a facsimile of which accompanies
this section.

2. Seeing the World Askew

One of Baldessari's favorite resources, the photographic camera was the medium through
which he most frequently explored ideas of causality and repetition to debunk and transgress
artistic mandates. For instance, in the photographic series Aligning: Balls (Version A) (1972),
each image features a colored ball marking the midpoint of alignment with the next, creating
alinear yetirregular sequence. Similarly, in Kissing Series: Simone. Palm Trees (Near) (1975),
the perceived interaction between the human figure and the landscape disrupts traditional
compositional theory. This deconstruction of artistic conventions influenced Baldessari's
approach in both his artistic and pedagogical endeavors, and is expressed in his invitation to
perceive his work "as a way of seeing the world askew,” in search of new points of view.

3. Atlas of an Iconoclast

A visual collector, Baldessari amassed an extensive figurative atlas consisting of still
photographs, film and newspaper clippings, screen captures, and other reproductions, which
he freely incorporated into his practice. In the 1980s, he began obscuring fragments, faces,
and other details of these appropriated images with multicolor circular stickers. This section
begins with Blasted Allegories (1978), a series of works in which the artist juxtaposes words
onto television screenshots to compose allegorical scenes and phrases with diverse
meanings. It concludes with the installation Fugitive Essays (With Ants) (1990), part of a series



where Baldessari places found images within geometric frames to construct visual metaphors
that suggest multiple narratives.

4. Doubling Histories

The final core of the exhibition presents works by Baldessari that reference a genealogy of art
from which the artist draws. References to Francisco de Goya (That Always Happens, Tetrad
Series) (1997, 1999), Marcel Duchamp (Repositories) (2002) and Fernando Pessoa, among
others, delineate a constellation of artists and poets whose exploration of image and word
shapes the Baldessarian method, which oscillates between conceptualism and figuration. The
section also includes works from the Double Vision (2011) series, where the juxtaposition of
disparate images and captions prompts confusion. In his later works, Baldessari resumes
pictorial activity and interconnections of meaning that aim to provoke astonishment,
bewilderment, and perceptual hesitation, revealing the productive gaps between image and
word.

Publication

In conjunction with the exhibition, Malba will produce a bilingual monographic catalog in both
Spanish and English, featuring color reproductions of all the works on display. Providing an
interpretation of John Baldessari's oeuvre from a Latin American perspective, the publication
will include an essay by curator Karen Grimson, and contributions by artists David Lamelas,
Dorit Cypis, Alejandro Cesarco and Analia Saban, as well as an illustrated chronology of the
artist's career.

About John Baldessari

John Baldessari (1931-2020; United States) was born in National City, California, 11 miles
from the United States-Mexico border. He began his artistic career in the field of painting after
studying art in San Diego State College. In 1966, he started incorporating texts and
photographs into his canvases, launching the series of text-paintings in which he distanced
himself, for the first time, from the manual autography traditionally associated with art. In his
1970 Cremation Project, he incinerated most of his paintings in a local San Diego mortuary,
distinguishing his early production from his mature body of work—a gesture of reinvention that
he reiterated the following year with | Will Not Make Any More Boring Art (1971).
Through a multidisciplinary practice encompassing video works, printmaking, collage,
installation, sculpture, and photography, he developed an investigation into the narrative
nature of the figure, and the associative potential of language, through the juxtaposition of text
and image. Baldessari is recognized for the profound influence he had on generations of artists
over the course of five decades of teaching in California. In 1970, he began teaching at the
newly founded CalArts (California Institute of the Arts), where he offered his renowned Post-



Studio Art course until 1988. Between 1996 and 2005, he continued his pedagogical career
at UCLA (University of California, Los Angeles).

About the Craig Robins Collection

The Craig Robins Collection brings together a significant cluster of contemporary art and
design. Located in Miami, in the southern United States, the Collection is exhibited at Dacra's
offices in the Miami Design District, with annual thematic exhibitions. Dacra’s CEO and real
estate developer, Robins began collecting the work of John Baldessari in 1993, following his
interest in the work of artists who had been students of Baldessari (David Salle and Mike
Kelley, among others). In the next two decades, Robins acquired nearly fifty works by
Baldessari, and developed a close friendship with the artist. In 2014, Baldessari created two
public artworks, Fun (Parts 1, 2), commissioned by Robins for the Miami Design District.
Following Baldessari's death, Robins organized a posthumous exhibition in 2021 as a tribute,
showcasing Baldessari's sketches, projects, paintings, photographs, sculptures, and collages
at Dacra's offices.
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